Devin Hancock
Timed Description: Brahm’s Lullaby, and Piano sonata No. 3, Mvt II Andante Espressivo
Brahms Lullaby
0:00 The composition, I believe, is in triple-simple meter, with the whole piece being played in a sequence of arpeggios, I believe the tempo to be lento. This piece starts off with a beautiful consonant, conjunct sound in the major mode, with the theme/melody stated and entirely by the piano that is just like a sweet taste for the tongue, in sound. It has a main ascending step-wise melody with a slightly ascending pitch of the second underlying melody which is in the lower key that creates harmony; this also has an ascending quality, constant throughout the entire piece below the melody. The dynamic of this song is ascends slowly from mezzo-piano to mezzo-forte several times throughout; the main melody is very legato and relaxing, as I’ve been listening to it, I have almost fallen asleep several times, one of those times being during the middle of the day, which was surprising. This first theme ends with a few chords lower in pitch than the original statement to sequence into the next section.
0:37 A motif of the main theme is stated, which I would describe as same as the first statement yet slightly higher, maybe a half or whole step higher. Again this part is relaxing and at a higher pitch giving the whole song some texture. The timbre of the upper part of the piano envelops the whole of the piece, making the underlying melody less noticeable, but the harmony still adds some resonance to the song, complimenting the theme and invoking the consonance of the overall composition. This motif ends with a cadence, slightly the same as the ending of the first theme with fewer chords, and moving on back into the original theme.
1:12 The main motif/theme returns and has the same dynamics and tempo as the original. I hear a slight difference in dynamics, in the fact that there are more sections denoted by ascending from mezzo-piano to mezzo-forte. To end the piece, the composition begins to soften and slow down with a few chords to complement the arpeggios. As it ends in the last ten seconds, the melody starts to descend along with the absence of the harmony, bringing the song to a close with a long ringing, slowly fading out into complete silence.
Piano sonata Number 3, Movement II, Andante Espressivo

0:00 As you can tell, this composition is in andante, which means moderately slow. As for espressivo, it denotes to the artist to play expressively, which also may encourage physical expression by the composer. I think this is very descriptive of the piece, seeing as the composer seems to really invoke the aspect of their own expression into the playing of the piano. For at least this part the composition is in common time, and I’d have to say the dynamic would be piano for this section. From the start we see the main melody’s phrase descending contour (yet up and down pitch sequence at the same time as it’s descending), with a small trill affect right before the arching into an ascending fashion, all in a sort of disjunct yet consonant form. Underlying this melody is a second melody first a sequence of ascending arpeggios, each sequence starting with a higher pitch; and then using constant notes of the same pitch for a certain number of measures and then changing pitch. This phrase is repeated again, yet in a slightly higher pitch. In between this second phrase and the next there is a small sort of motif stated, and then moves onto the repeated 1st phrase. Again, the same phrase is stated but this time the pitch is slightly higher and ascends to the end of the first theme which feels as though its either getting slower or becoming more disjunct, with small and soft arching into the introduction to the second theme.
1:06 This new variation on the first theme starts out very soft and with the pitch descending as the first note of every new sequence is slightly lower each time. Then with the next phrase it’s the same yet it starts on a higher note, and then again but as it descends, the sound starts to get softer and slower. Then this picks up again at 1:26 and starts to get louder than the initial theme at the beginning, going to a forte. The melody is ascending as this is happening and the two melodies become very polyphonic. The pitch of the main melody is arching up and down in a very narrow range, while the second melody is moving along in measures of same note sequences, keeping constant rhythm. This comes a small one note cadence to move to the 
1:50 This is theme A returning from the beginning of the piece but this time, the second melody, played under the main melody, has some certain points in the lower bass clef only a few times, one note near the beginning of the theme and half way through a descending phrase, giving the song a harrowing feeling. At 2:30 it slows and calms down. This then starts up again with the same phrase as before.
2:50 This section seems slightly slower and the secondary melody playing more like the sound of a harp playing three successive notes in arpeggios, with the same main melody over head in a two not arch in the interval between each of the secondary melodies. Again, the main melody starts descending in a narrow range as the whole work starts getting louder and more dissonant, and the second melody plays chords at each strong note of the main melody, until it comes to a small cadence. The phrase starts, still dissonant, and the main melody is arching up and then down in a two-not sequence and then to one-note; while the second melody is playing a continuous note for the whole of the twenty-five second phrase, until it is finally resolved.
3:55 Theme A returns but in a different variation without the trill, just the descending melody for a few lines and then into the arching again; this time it is much softer near the beginning of the statement, and eventually through this statement it rises in volume again and ends with a short phrase with the arch of the main melody. When it starts up again, the phrase from the previous section is stated with the second melody playing the continuous note and then two differing notes back and forth while the main melody’s pitch arch’s in a narrow range, then three quick dissonant ascending notes continually ‘til the end. Near the end of this phrase, it starts to become more disjunct and softer in volume as a cadence.
5:02 A new theme is stated with small ascending pitches and then a trill of the lower notes used previously in the ascension. This phrase starts again but slightly higher in pitch and then cadences to start again with the original phrase. 5:26 the secondary melody descends narrowly in pitch several times, starting on the same not each time while the main melody is stating its phrase with longer intervals, as the sound is getting slowly louder. Chord at 5:32 signifies the start of a new ascending of pitch by the second melody in the lower register getting softer and softer, to come to a descending cadence yet again, for the next section. At this point the volume starts to fluctuate along with the disjunct of the section, with same phrase of the arching main melody being stated again. The second melody is playing the same sequence of two-note back and forth as previous phrases, until it comes to a complete stop with the diminishing of the volume.
6:22 A quick crescendo brings sound back to the three descending notes starting in the higher register then with each new successive three note sequence the starting pitch is slightly lower and soon comes to an ascending sequence in the same manner. It then gets softer as the main melody plays mostly by itself with one low note matched with the ending note of the main melody for the phrase. Another crescendo opens the phrase again and the pitches descends with each starting note being higher than the last until it starts gaining volume it starts ascending again. The phrase with the second melody with the three-note descending from the same note is present again with the main melody disjunct and playing with wide intervals. 6:54 the secondary melody becomes very dissonant with the two-note back and forth scheme. While this plays and is very slowly getting softer, the main melody is playing at the same wide intervals as before but very consonant sounding much like a harp, this time starting on a note going down a whole step and then ascending two notes; this continues with each successive sequence starting on a lower pitch. The second melody continues until it very slowly comes to a very clear cadence into complete silence.
7:24 After a long silence a very uplifting portion of the piece starts with slow intervallic disjunct arpeggios start in the main melody with the second melody playing some less slightly disjunct tones continually of the same pitch with the same ascending main melody. Near the end it starts slowing and calming with a soft tone and come to close with some small chords in the main melody. While this is going on the second melody has the same rhythm yet in a lower pitch.
8:12 Again, the same phrase is stated yet a little louder in volume with a little higher starting pitch. At 8:33 the volume starts climbing and the expression of the composer starts to show again, as if he were pounding on the keys to show his emotion in the piece; specifically in the lower notes of the second melody, as at the end of each sequence he puts emphasis on the last note. As it starts climaxing and the expression is shown even more and the main starts to arch downward then upward in a narrow range, until main melody just transitions into many chords, with second melody first slowly descending with many notes on certain pitches for an amount of time and then arching as this is near the end. At the end of this phrase, emphasis is put on the final notes to finally resolve and starts to sound like it’s completely stopping. Yet when the main melody fades, the second melody keeps moving slowly with moderate intervals to transition to the next section.
9:14 The secondary melody continues and then starts to descend very low into the bass clef in small intervals to then include an ascending speedy arpeggio, with some soft sounding notes of the main melody which also has small intervals. This leads into a portion that sounds like a fade to end the piece but it doesn’t, instead it cadences moving to the final section.
9:54 It starts up again with a gradual crescendo, starting off sounding very much like a lullaby with some quick arpeggios in sequence with minor intervals ringing in the lower key and getting to a mezzo-forte. The arpeggios become slower and slower until near the end of the composition, the composer starts to soften it very much and slowly ascending both melodies with a polyphonic aspect. This glorious song ends with a final cadence note in the main melody at 10:29 which rings out to the very end at 10:58
Total Time: 12 Minutes 55 Seconds
